“M(ivelt nép — szabad hazaban” [Cultured people — in a free homeland : about the culture
of Socialist Hungary] / szerkesztette: Orban Gyorgyi., [1970].

HU OSA LibSpColl_Dia_7346; Library.

Special collections. Hungarian propaganda filmstrips.;

Open Society Archives at Central European University, Budapest.
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“The ideological sources are clear behind the everydays of art and state control.
It is defined by our party’s politics, as it is consistent for nearly two decades, and in
these means absolute too.”*

|. RESEARCH OBJECTIVES

Cultural policies as implementations of political
strategies are manifested in the corresponding in-
stitutional system; therefore cultural institutes can
be estimated as the representational field of politi-
cal power.

Museum development was more or less parallel in
European countries until the Second World War. Af-
ter the war in the divided Europe the institutional
transformations have been determined by politi-
cal-economic forces. In the Western Bloc new in-
terests and tendencies were emerging from about
the 1960’s. On the one hand we can outline a shift
towards intensified interest in social responsibil-
ity, community involvement and participation -
new museology movement, institutional criticism
— as the indicator of the institutional transforma-
tions. On the other hand — as many researchers
claim — museums were given a ‘decisively popu-
list spin’ (Hein 2000: 143), which climaxed in the
approximation of the “museum experience” to the
commercialised aesthetics of a leisure park visit.
(Esche 2004; Sander 2004).

In the meantime, in socialist Europe — or in the
Eastern Bloc — after the Second World War, mu-
seum development was instrumentalised by he
communist plan for the development of society,
the function of art and its institutions was well-de-
fined by the socialist cultural politics. Artists — as
‘engineers of souls’ — were expected to portray the
man through work, to elevate the common worker
through the everyday realities and to fulfill the the-
orem ‘with the people from the people, clearly’ in
artworks.?

Museums, as the complex infrastructures of art,
were established on the pattern of the administra-
tive grid to serve the leading ideologies through
their educative role. They were publicly owned,
and state funded. Although private and grassroot
initiatives existed, they had no legal status and
could not apply for funds. (Klaic 2011: 179)

In Hungary the institutional transformations were
also dominated by the socialist ideology and cul-
tural politics. My aim is to investigate these lead-
ing

ideologies and cultural policies behind the instru-
mentalisation of the institutes of the art field.

In this vein, — according to my research proposal
for the Visegrad Scholarship at OSA — | aim to ana-
lyse the structural changes of the art field inaugu-
rated by totalitarian political ideology in Hungary
from 1948 to 1989. Through historical inquiry | in-
vestigate how the communist metamorphoses had
brought about new (and eliminated former) roles
forart institutions and led to the transformation of
the institutional landscape. The research also aims
to estimate how these transformations were con-
ceptualised, organized and executed and to offer
a framework for the understanding of this new art
field with new forms of capital and legitimation.

This inquiry would be an essential addition to my
PhD dissertation. My PhD research analyses the
history and current situation of cultural institutes
in relation to political-economic forces in the Cen-
tral and Eastern European transit countries.

1 “A mlvészeti élet és az allami iranyitas mindennapjainak elvi forrdsai vilagosak. Partunk politikaja hatdrozza meg, amely immar majd két évtizede

toretlen és egyértelm(i ebben az értelemben is.”

SzGke Sandor: Mlivészetpolitika Magyar Hirlap, 1976 Majus 4 HU OSA 300-40-1 box 1250

2 “A mahoz, a marél sz616 mlialkotasok folyton sziiletése, a miivészet kozmdivel§ kiildetésének valdra valtasa a hamis alternativak helyett — ez nap-
jaink m(ivészetpolitikdjanak egyiittes feladata. M(ivészeknek és miivészetpolitikusoknak egyarant az a térekvése, hogy az alkotds a a munka vilagan
keresztiil ragadja meg az embert, s a “néppel a néprdl, érthetGen” elv a miivészet nyelvén is valdsagga valjék.”

SzGke Sandor: Mlivészetpolitika Magyar Hirlap, 1976 Majus 4 HU OSA 300-40-1 box 1250
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Stages

My research concentrates on the process of insti-
tutional transformation and instrumentalisation in
two stages:

|. ideological model

For the analysis of the communist ideological
model | focus on the cultural policy documents
and the ideologies behind the structural changes.
On the one hand | outline and analyse the main
theories of cultural politics and ideological guide-
lines which determined the art filed and its insti-
tutes (such as cultural revolution, Tavaszi Tarlat,
cultural politics of Aczél, 5 year plan, social real-
ism); on the other hand my inquiry focuses on the
political narratives what legitimised these cultural
policies.

Sources:
OSA sources:

HU OSA 300-40-1

Fonds 300: Records of Radio Free Europe
Subfonds 40: Hungarian Unit

Series 1: Subject Files

Container List: Archival boxes

Box 314-315. Eurdpai Kulturalis Férum, 1985, 1986
- 1987 Eurdpai Kulturalis Férum: SR [Situation
Report], 1985 - 1986

Box 488-497. |deolégia, 1948 - 1994

Ideoldgia: SR [Situation Report], 1984 - 1990

HU OSA 300-40-2

Fonds 300: Records of Radio Free Europe
Subfonds 40: Hungarian Unit

Series 2: Subject Files in English

Extent and medium 108 Archival boxesBox go.
Party: oth Party Congress: Ideology, culture, 1966
Box 91. Party: 10th Party Congress: Ideology, 1970

HU OSA 300-40-4

Fonds 300: Records of Radio Free Europe
Subfonds 40: Hungarian Unit

Series 4: Information Items

Extent and medium 25 Archival boxes

Box 2. 114.32 Commumist party: Education, 1955
- 1965 114.4 Commumist party: Ideology, 1962
-1973 114.572 Commumist party: People’s educa-
tion, 1952 - 1970

Other sources / Magyar Orszagos Levéltar:
Documents of the Agitaciés és Propaganda Osz-
taly

Documents of Kulturalis Bizottsag

II. organisational model

Art institutes and museums were established on
the pattern of the administrative grid to serve the
leading ideologies through their educative role.
They were publicly owned, and state funded. From
the point of view of the hierarchical organisational
model | focus on the administrative structure and
decision making processes to investigate such
controversial tendencies such as centralisation
and decentralisation.

Sources:
OSA sources:

HU OSA 300-7-5

Fonds 300: Records of Radio Free Europe
Subfonds 7: US Office

Series 5: Subject Files Relating to Eastern Europe
Box 2. Cultural Life, 1953 - 1972

HU OSA 300-40-1

Fonds 300: Records of Radio Free Europe
Subfonds 40: Hungarian Unit

Series 1: Subject Files

Container List: Archival boxes

Box 122. Belpolitika: Orszaggy(ilési Bizottsagok:
Kulturalis, 1990 - 1992

HU OSA 300-40-4

Fonds 300: Records of Radio Free Europe
Subfonds 40: Hungarian Unit

Series 4: Information Items

Extent and medium 25 Archival boxes

Box 25. 881 Culture: Fine arts, 1953 - 1971 881.01
Culture: Exhibitions, 1953 - 197 885.32 Culture:
Museums, 1952 - 1969 889 Culture: Cultural rela-
tions, 1964 - 1971

Other sources / Magyar Orszagos Levéltar:
Documents of Tudomanyos és Kulturalis Osztaly
1957-1963,

Documents of Tudomanyos és Kézoktatasi Osztaly
1964-1968,

Documents of Kulturalis Osztaly 1964-1966
Documents of Tudomanyos, Kézoktatasi és Kul-
turalis Osztaly 1967-
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Timeframe

The researched timeframe — the years between
1948-1989 — can be divided into three periods:

l. 1948-1956

This period is the formation and implementation
of the socialist model. The main focus is on the
ideologies and on the related narratives — such as
cultural revolution, which determined the role and
possibilities of art institutues in the society —and
also on the first structural changes like the central-
isation of institutes around 1948. The endpoint of
this period is the dissolution of the MDP in 1956,
and the establishment of the MSZMP (Hungarian
Socialist Labour Party).

II.1957-1972
The starting point of this timeframe is indicated by

the ‘Tavaszi Tarlat’ in 1957 and the publication of
the Hungarian Socialist Labour Party’s guidelines
in educational politics (1958). The guideline was
the first review of the implementation and influ-
ences of the cultural revolution, and also an im-
portant guideline for later duties. The period also
important from the point of view of further struc-
tural changes in the art field through the decen-
tralisation of institutes in the 1960’s, following the
centralisation of institutes around 1948.

The researched period’s art politics were marked
by the art politics of Laszl6 Orban and Gyorgy Ac-
zél. The investigation of their policies are highly
relevant to understand the process of the institu-
tional transformations. The OSA Archivum’s Hun-
garian Situation Documents are highlight Orban’s
statements about international tendencies and
art-trade. Also in these reports | have found a trace
of a conference organised on the topic of “Our Cul-
tural Policy and the Changing Reality”, which is a
“wideranging analysis of the general development
of ideological and cultural policy with special re-
gard to Hungarian conditions.” according to the
report.3

For the analysis of the 1957-1972 period we also
have to understand the cultural politics of Aczél,
based on the ‘TTT system’ — in English it could be
best described as PPP, permit, promote, prohibit—
which stygmatised the art initiatives for decades.
This system also lead to underground movements
and gallery exhibitions, and hence the establish-
ment of the ‘second public’.

Ill. 1972-1989

The conservative politics of 1972-74 also deter-
mined the role of art institutes. The dissolution of
these ‘reforms’ and the dismission of Aczél esca-
lated the changes what lead to the regime change.
Although in 1975 at the XI. Congress of the MSZMP
the program was still devoted to the ‘building
of socialism’, more and more alternative galer-
ies and art clubs were organised (R6zsa Presszo,
Fiatal Miivészek Klubja, Fészek Galéria, Kossuth
Klub, Galéria 11, Stadié Galéria, Liget Galéria,
Knoll Galéria). This changing political atmosphere
can be tracked down also in cultural policy docu-
ments and articles on art politics highlighting such
emerging topics as the UNESCO meetings (1978),
where political journalists — Jézsef Fiileki for ex-
ample — were reflecting on the discussions of the
commercialisation of the culture in relation to the
agreement of the trade of art works.#

Methodology

This inquiry could be best described as a compara-
tive institutional anthropology based on cultural
policy analysis and comparative cultural studies.
In the framework of cultural policy analysis | juxta-
pose cultural policy documents with academic lit-
erature and archive materials to estimate the nar-
ratives of the cultural politics from a multiple point
of view.

In the case of cultural policy analysis | rely on the
archive sources of four archives:

e Open Society Archive

e Magyar Orszagos Levéltar (MOL)

e Politikatorténeti és Szakszervezeti Levéltar,

* Artpool M(ivészetkutatdé Kozpont Archivuma.

3 Hungarian Situation Report 23 November 1971 HU OSA 300-40-1 box 1250

4 Magyar Hirlap 1978. aprilis 16. Fiileki J6zsef: Az életképesség probdja. Gondolatok a miivészetpolitikar6l HU OSA 300-40-1 box 1250



FINAL REPORT

Il. VISEGRAD FELLOWSHIP OBJECTIVES
AND FINDINGS

In the framework of Visegrad Scholarship at Open
Society Archive from 6th of January to 6th of March
2014 | had a great opportunity to refine the re-
search structure and timeframe of my research.
Initially | was planning to give an overview from
the whole research period (1948-1989), but as the
period is well documented — both in OSA and in
MOL - | have decided to focus not only the main
cultural policy documents what determined the
structural changes in the art field, but also to delve
into a deeper analysis involving ideologies and
narratives. Therefore | have decided that | focus
on the first period (1948-1956) during my Visegrad
Scholarship.

I.ideological model / 1948-1956

As | have outlined, this period is the first stage —
the formation and implementation — of the social-
ist model.

One of the main tools for the implementation of the
socialist model was the so called russification. As
it was outlined for example in the report under the
title Art for art’s sake in communist heresy culture
and art was widely used for the soviet propaganda.
“Theatres and movies have become almost com-
pletely sovietized in all the Satellite countries. As
in the Soviet union the importance of the theatre
as a propaganda weapon for indoctrination of the
masses has been fully recognized. Art for art’s sake
has become communist heresy. The theatre has its
prime purpose the ideological advance of commu-
nism. The use ofthe theatre solely as a propaganda
vehicle has resulted in its complete subjugation to
the Government and the Party. The effect has been
the creation of massive bureaucracy to deal with
theatrical matters” (HU OSA 300-7-5 Subject Files
Relating to Eastern Europe, 1950-1973, box 2.Cul-
tural Life, 1953 - 1972).

As the russification was introduced mainly through
cultural changes (such as the compulsory usage of
russian language) and just briefly described in pol-
icy documents, here | rely on the National Comittee
for a free Europe’s Information service, Hungarian
section sources. For example Istvan Csicsery-Ron-
ay wrote in the article Russian cultural penetration
in Hungary that the “one of the well known aims of
Communism is to spread its ideology and primitive
“culture” in as wide circle as possible. In practice
this means, (...) also the spreading of Russian cul-
ture. In 1945-1948 the emphasis was on indoctri-

nation. (...) the task of spreading Russian culture
was performed (besides by the Communist Party)
by the Hungarian Soviet Society (...) The activity of
the Society extends to all fields of cultural life. It
publishes books, newspapers and magazines, as
well as brochures and pamphlets (...) it sets up
public libraries; arranges exhibitions”. Also in the
same article Csicsery-Ronay quotes Jozsef Revai as
he defined the cultural program of communism as
follows: “We want to acquaint the Hungarian peo-
ple with the most advanced culture in the world,
the socialist culture of the Soviet Union...(..) Our
study of this culture has to be continuous and per-
sistent in order to assure its organic and incessant
influence upon our unfolding new culture.” (HU
OSA 300-7-1 Hungarian Subject Files, 1950-1974,
box 4. Cultural Relations: Russia, 1951 - 1971)

This ‘new culture’ of russification was manifested
in the cultural revolution. The cultural revolution
is in the focus of the related cultural policy docu-
ments as one of the central ideologies of the so-
cialist era.

The main principles of the cultural revolution were
already outlined at the congress of the merging
of the Magyar Kommunista Part (Hungarian Com-
munist Party) and Szocialdemokrata Part (Social-
democrat Party) in 1948. In the new program they
have aimed “fo free the artistic approach from its
dependency from the capital, and to set it to the
service of the people”. They were envisioning an
‘optimistic art-approach’ according to the require-
ments of cultural revolution, where art should de-
pict the reality, the life and work of the people. s

In the OSA | have found numerous documents on
the representation and implementation of these
ideologies, for example cultural revolution was
highlighted in the Theses of the Hungarian Social-
ist Workers’ Party on cultural policy in Tarsadalmi
Szemle / Social Review in 1958, which was the doc-
umentation of the 1957 June 27-29 congress.

“The cultural revolution as far as its content is con-
cerned is a struggle for the creation of socialist
culture. Socialist culture is created by the working
masses themselves under the leadership of the
Party, with the support of the organized force and
of the cultural institutions of the State of people’s
democracy “ (HU OSA 300-7-1 Hungarian Subject
Files, 1950-1974, box 3)

5 A Magyar Kommunista Part és a Szocialdemokrata Part egyesiilési kongresszusanak jegyz6konyve., Budapest 1948. pp. 352., 353-354
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IIl. organisational model / 1948-1956

According to the socialist model art institutes and
museums were established on the pattern of the
administrative grid.

In 1948 the Hungarian Communist Party and the
Socialdemocrat Party were merged in the Hun-
garian Labour Party, which faithfully followed the
Stalin-model of the communist party.® According
to the strictly hierarchical model, the Hungarian
Labour Party reorganised the social-, economic-,
political- and cultural institutes, to ‘fill in all the
gaps‘and reassure the influence and leadership of
the party in all of the spheres.”

As | have outlined, in the 1948-1956 period the
main ideology in the cultural field was the cultural
revolution. Cultural revolution as part of the overall
plan towards the establishment of a new society
also required a new structure, therefore new insti-
tutes in the organisation of the art field.

In the 1948-1956 period | can track two main direc-
tion in the institutional changes: the centralisation
of art institutes and the establishment of the na-
tional web of cultural houses.

On the one hand the centralisation started as early
as 1949, with the 13th statutory rule on the central-
isation of the museums. This rule also reorganised
the museums under the Népmdivelésiigyi Minisz-
térium. From these transitions there is a very in-
teresting personal account in the OSA documents,
which reflects on the transformation of the Hungar-
ian National Museum:

“The Hungarian National Museum was in the
limelight of the regime’s propaganda by the end
of December 1952, when the 150th anniversary of
the museum’s foundation was celebrated with the
habitual propaganda din. “Szabad Nép” of 22 De-
cember 1952, page 2, emphasized the new role of
the museum in the people’s democracy: no longer
a passive custody of the remnants of the past, but
education of the large masses to Socialist patriot-
ism, in line with the instructions given by the Par-
ty. “(An Archeologist’s Experiences In The National
Museum In Budapest and the Savaria Museum in
Szombathely, HU OSA 300-40-4 box 25, 885.32
Culture / Museums 1952-69)

One the other hand the structural changes were
manifested in the establishment of the net of
houses of culture. According to the announcement
of Radio Moscow on November 23 1950, Cultural
Houses were planned to be set up thoroghout Hun-

gary, with the following aimes:

“1) Organizing conferences on the Soviet Union. 2)
Organizing conferences on the “new communist
man” and on the achievements of the Hungarian
regime. 3) Giving courses in the Russian language.
4) Presenting to the public Soviet films. 5) Present-
ing “satirical reviews about the bellicose people
of the West and the lackeys of Tito”. (HU OSA 300-
7-1 Hungarian Subject Files, 1950-1974, box 2. Art,
1951 - 1968) This could be seen as one of the first
attempts of russification, in a national level.

As the transformations excelerated, the field of
education-, culture-, art- and science was reorgan-
ised under the Tudomanyos és Kulturalis Osztaly
between 1957-1963.

Main sources and research materials for the 1948-
1956 period from the Open Society Archive:

Theses of the Hungarian Socialist Workers’ Party
on cultural policyin Tarsadalmi Szemle / Social Re-
view

HU OSA 300-7-1 Hungarian Subject Files, 1950-
1974, box 3

The Up-to-Dateness of Socialist Realism
HUNGARIAN PRESS SURVEY Kritika July 1965,

HU OSA 300-7-1 Hungarian Subject Files, 1950-
1974, box 2

Russian cultural penetration in Hungary

by Istvan Csicsery-Ronay, New York, November 1951
HU OSA 300-7-1 Hungarian Subject Files, 1950-1974
Cultural Relations: Russia, 1951 - 1971

National Comittee for a free Europe

Art for art’s sake incommunist heresy
HU OSA 300-7-5 Subject Files Relating to Eastern
Europe, 1950-1973, box 2.Cultural Life, 1953 - 1972

On the Guidance of Arts

by Komlos J.,HUNGARIAN PRESS SURVEY Nep-
szabadsag, 1966

HU OSA 300-7-1 Hungarian Subject Files, 1950-
1974, box 2. Art, 1951 - 1968

An Archeologist’s Experiences In The National
Museum In Budapest and the Savaria Museum in
Szombathely, HU OSA 300-40-4 box 25, 885.32
Culture / Museums 1952-69

6 T.Varga Gyorgy szerk. Az MDP kozponti vezet§sége, politikai bizottsaga és titkarsaga iiléseinek napirendi jegyzékei I. kétet, 1948-1953. Magyar

Orszagos Levéltar, Budapest, 2005
7 MOL M-KS-276. f. 54/29. 6. e.
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Fonds 300: Records of Radio Free Europe/Radio
Liberty Research Institute

Subfonds 2: East European Research and Analysis
Department

Series 5: Subject Files Relating to Hungary

Date(s) 1963-1980

HU OSA 300-40-1

Subject Files, 1949-1995

Fonds 300: Records of Radio Free Europe

Subfonds 40: Hungarian Unit

Series 1: Subject Files

Container List: Archival boxes

In this series the materials include press clippings,
news agency releases, RFE/RL research papers and
background analyses, transcripts of radio broadcasts,
samizdat and émigré publications, and information
items.

101.
Belpolitika: Orszaggylilés: Elvi kérdések, 1956 -

1965 Belpolitika: Orszaggytilés: Elvi kérdések, 1956

- 1966 Belpolitika: Orszaggy!ilés: Elvi kérdések,
1967 - 1968 Belpolitika: Orszaggy(ilés: Elvi kérdések,
1969 Belpolitika: Orszaggy(ilés: Elvi kérdések,

1970 Belpolitika: Orszaggy(ilés: Elvi kérdések, 1971 -
1972

102.
Belpolitika: Orszaggylilés: Elvi kérdések, 1973 -
1977 Belpolitika: Orszaggytilés: Elvi kérdések, 1978
- 1981 Belpolitika: Orszaggytilés: Elvi kérdések, 1956
- 1972

122.
Belpolitika: Orszaggylilési Bizottsdgok: Kulturélis,
1990 - 1992

314.
Eurdpai Kulturalis Forum, 1985

315.
Eurdpai Kulturalis Férum, 1985 Eurdpai Kulturalis

Forum, 1986 - 1987 Eurdpai Kulturalis Férum: SR [Situa-

tion Report], 1985 - 1986

488.

Ideolégia, 1948 -
Ideolégia, 1959 -
Ideolégia, 1962 -
Ideolégia, 1965
Ideolégia, 1966 -

489.

Ideolégia, 1968
Ideolégia, 1969
Ideolégia, 1970
Ideolégia, 1971
Ideolégia, 1972

490.
Ideolégia, 1973

Ideolégia, 1974
Ideolégia, 1975
Ideologia, 1975
Ideolégia, 1976

491.

Ideolégia, 1976
Ideolégia, 1977
Ideolégia, 1978
Ideolégia, 1979 -

492.

Ideolégia, 1981
Ideolégia, 1982
Ideolégia, 1983
Ideolégia, 1984

493.

Ideoldgia, 1984
Ideolégia, 1985
Ideolégia, 1986

494.
Ideolégia, 1987

495.
Ideolégia, 1988

496.
Ideolégia, 1989
Ideolégia, 1990

497.
Ideolégia, 1991
Ideolégia, 1992 -

Ideol6gia: SR [Situation Report], 1984 - 1990

1958
1961

1964

1967

1980

1994



DOCUMENTS

584' ” 4
KépzOmuvészet, 1973 - 1977

585.

Képzémlivészet, 1978 - 1980
Képz6mlvészet, 1981 - 1984
Képz&mlivészet, 1985 - 1987
Képz6mlivészet, 1988
Képz6mlivészet, 1989 - 1993

Képz6mlivészet: SR [Situation Report], 1988

602.

Klubok, 1959 - 1971

Klubok, 1972 - 1985

Klubok, 1986 - 1992

Klubok: SR [Situation Report], 1974

667.

KozmdivelGdés, 1981
Kozm(ivel6dés, 1982
Kozm(ivelGdés, 1983
Kozm(ivel6dés, 1984

668.

KozmdivelGdés, 1985
Kozm(ivelGdés, 1986
Kozm(ivel6dés, 1987
Kozm(ivel6dés, 1988

676.
Kultdra, 1954 - 1972
Kultdra, 1973 - 1984

677.

Kultdra, 1985
Kultdra, 1986
Kultdra, 1987
Kultdra, 1988

678.
Kultira, 1989
Kultdra, 1990

1242.
Midzeumok, 1979 - 1982
Mizeumok, 1983
Mizeumok, 1984
Mizeumok, 1985

1243.
Mdazeumok, 1985
Mizeumok, 1986
Mizeumok, 1987
Mdzeumok, 1988
Mdzeumok, 1989 - 1993

Mazeumok: SR [Situation Report], 1976

1248.

MlvelGdéspolitika, 1953 - 1968
MlvelGdéspolitika, 1969 - 1970
M(ivel6déspolitika, 1971 - 1972
MvelGdéspolitika, 1973 - 1976

1249.
Mlvel6déspolitika, 1977 - 1979
M(velGdéspolitika, 1980 - 1982
M(ivel6déspolitika, 1983 - 1984
MvelGdéspolitika, 1985

M(ivel6déspolitika, 1986 - 1988

1250.
Mdvészetpolitika, 1954 - 1970
Mlvészetpolitika, 1971 - 1983
M(vészetpolitika, 1984
M(ivészetpolitika, 1985
M(vészetpolitika, 1986

1458.

Szakszervezetek: Ko-Kd, 1953 - 1990
Szakszervezetek: K6z-Me, 1952 - 1989
Szakszervezetek: K6z-Me, 1952 - 1990
Szakszervezetek: K6z-Me, 1977 - 1990

1459.

Szakszervezetek: M(i-0r, 1956 - 1990
Szakszervezetek: M{-Or:

M(iveszeti Dolgozdk Szakszervezete, 1952 - 1989

II. HUNGARIAN SITUATION REPORTS

HU OSA 300

Fonds 300: Records of Radio Free Europe/Radio Liberty
Research Institute

Date(s) 1949-1994 (predominant 1951-1994)

HU OSA 300-2-5

Fonds 300: Records of Radio Free Europe/Radio
Liberty Research Institute

Subfonds 2: East European Research and Analysis
Department

Series 5: Subject Files Relating to Hungary

Date(s) 1963-1980

HU OSA 300-40-1

Subject Files, 1949-1995

In this series the materials include press clippings, news
agency releases, RFE/RL research papers and back-
ground analyses, transcripts of radio broadcasts, samiz-
dat and émigré publications, and information items.

Eurépai Kulturalis Forum: SR [Situation Report], 1985 -
1986

Képz6mlivészet: SR [Situation Report], 1988
Mizeumok: SR [Situation Report], 1976

HU OSA 300-40-2

Subject Files in English, 1951-1995

Culture: General, 1963 - 1987

Culture: Censorship, 1967 - 1989

Culture: International relations, 1966 - 1969
Culture: International relations, 1970 - 1972
Culture: International relations, 1973 - 1988
Culture: Personalities, 1963 - 1976

Culture: Personalities, 1977 - 1988

Culture: Press, 1967 - 1983

Culture: Press, 1984 - 1989

Culture: Prizes, 1966 - 1988

Culture: Publishing, 1966 - 1989

HU OSA 300

Fonds 300: Records of Radio Free Europe/Radio Liberty
Research Institute



DOCUMENTS

Date(s) 1949-1994 (predominant 1951-1994)

HU OSA 300-2-5

Fonds 300: Records of Radio Free Europe/Radio
Liberty Research Institute

Subfonds 2: East European Research and Analysis
Department

Series 5: Subject Files Relating to Hungary

Date(s) 1963-1980

HU OSA 300-40-1

Subject Files, 1949-1995

In this series the materials include press clippings, news
agency releases, RFE/RL research papers and back-
ground analyses, transcripts of radio broadcasts, samiz-
dat and émigré publications, and information items.

Eurdpai Kulturalis Forum: SR [Situation Report], 1985 -
1986

Képz&mlivészet: SR [Situation Report], 1988
Mazeumok: SR [Situation Report], 1976

HU OSA 300-40-2

Subject Files in English, 1951-1995

Culture: General, 1963 - 1987

Culture: Censorship, 1967 - 1989

Culture: International relations, 1966 - 1969
Culture: International relations, 1970 - 1972
Culture: International relations, 1973 - 1988
Culture: Personalities, 1963 - 1976

Culture: Personalities, 1977 - 1988

Culture: Press, 1967 - 1983

Culture: Press, 1984 - 1989

Culture: Prizes, 1966 - 1988

Culture: Publishing, 1966 - 1989

Culture: Radio, television, 1968 - 1973
Culture: Radio, television, 1974 - 1989
Culture: Theater, opera, 1966 - 1971
Culture: Samizdat, 1977 - 1984

Culture: Samizdat, 1985 - 1988

NATIONAL ARCHIVES OF HUNGARY

I. HISTORY OF HUNGARIAN PUBLIC
ADMINISTRATION (1945-1990)

1. MSZMP KB AGITPROP DOCUMENTS
Ill. DIGITARCHIV DOCUMENTS



